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word presents itself on which an article may be spun out, no
matter how paradoxical or antagonistic to their former judg-
ments, never hesitate to present that article to the astonished
public. Thus he frequently spares his friends as little as his
opponents, lashing the first and praising the latter with equal
injustice and equal eloquence, or, at any rate, with that tor-
rent of high-sounding words and intricate phrases that is too
often taken as the current coin of eloquence. Yet, though he
thus permits too exuberant a fancy and a too ready pen to run
on somewhat at random sometimes, Jules Janin is at others
one of the most truly eloquent, most fascinating, most moving
of writers. He possesses, too, sterling qualities of the heart,
not always found in the feuilletonist. Jules Janin has been
invariably the apologist of the fallen, the respectful and gen-
erous advocate of the absent; he has been ever more ready to
present his homage to royalty in exiles than to royalty on the
throne, and that, too, in revolutionary days, when such con-
duct was not only noble, but courageous.
Theophile Gauthier, also of " La Presse," was the zealous
organ of the school of Victor Hugo and Co.; but, though he
attacked the classic authors, he was just to their interpreters,
weighing with impartiality their artistic merits and demerits.
Theophile Gauthier had commenced life as an amateur paint-
er, but, finding that he was not destined in that vocation ever
to pass the limits of mediocrity, he exchanged the brush for
the pen, and soon justified his new choice. Some vestiges of
the first taste are perceivable in the critical analyses of the
feuilletonist; the painter's eye for the correctness of details and
the picturesque of the ensemble adds much interest to the elo-
quence of his descriptions. No other critic conveyed so live-
ly, so faithful an impression of Rachel. He paints admirably,
and with more minuteness than any other writer, the effects
she produced, her peculiar points; every little detail that can
give an idea of her person, even to the most minute particu-
lars of her toilette, are graphically reproduced, yet none seem
trivial or out of place. His pen photographs the actress in
all her roles. M. Gauthier is at the present day the dramatic
feuilletonist of the "Moniteur." Edouard Thierry must not
pass unnoticed among the eminent writers who wielded the

